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TWO EXAMPLES OF ARABIC ENAMELED GLASS 

Ox; of the most distinctive and outstanding periods in the 

history of glassmaking is that reaching from the twelfth 
to the fifteenth century in the Near East. By extension, the 
glass of this era can be considered as a descendant of that made 
in Syria at the time of Roman domination, though it is actually 
very different in appearance. As the type had not previously 
been represented in the collections of this Museum, advantage 
was taken of opportunities to acquire two notable examples 
(both illustrated) in 1944, both for the J. H. Wade Collection. 

The bottle’ shown on the cover not only is of a somewhat 
different shape from most bottles of the period, but also is of an 
elegance and perfection of design that could scarcely be sur- 
passed. Most other bottles are either slenderer or squattier and 
do not share its expansiveness and strength. In many cases the 
solid glass ring about the neck serves only to keep the bottle 
from slipping out of the hand and does not constrict the neck 
to any noticeable degree. In the present instance, however,the 
tightening of the neck within the ring effects an hourglass-like 
repetition of opposing curves that leads naturally to the tre- 
mendous expansion of the belly. The whole is sustained and 
beautifully set off by the flaring foot. 

The bubbly glass is of a soft brown tonality that has much 
greater warmth than the more highly refined product current 
today. The decoration is painted on in gold, yellow, red, blue, 
green, and white, all but the gold being enamels. Most, though 
not all, of the gold has been worn off, but the enamels are still 
intact. The bottle is encircled by five bands of flying birds and 
three bands of a regular, geometric pattern drawn in red 
enamel. Above the ring are shields containing a floral ornament 
in gold, red, green, white, and yellow. Below is a flamboyant 
phoenix, in full colors, with its tail-feathers streaming complete- 


1No. 44.488. Height 1754”. Ex-colls.: Dikran G. Kelekian; the Museum of the University of 
Pennsylvania; H. Kevorkian. Reproduced in Islamic Art (The Cleveland Museum of Art), 
1944. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 


wise $1.50 per year. Single copies, 15 cents. Copyright, 1945, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post ice at Cleveland, Ohio, under the 
Act of August 24, 1912. 


179 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


ly around the neck; of Chinese origin, it was readily adapted 
to Islamic usage and is often found on these bottles. The main 
element of the decoration is a band of Arabic writing on the 
upper slope of the body. The inscription itself is in blue out- 
lined in red and is “tied together” by foliate scrolls and ara- 
besques in red, yellow, green, and white enamels. In the illus- 
tration the colors, of course, are lacking, but the vigor and 
competence of the drawing and the brilliance of the writing are 
quite evident. Only very rarely does one find the results of such 
complete control of enamel on glass. 

According to the inscription the bottle was made for Sultan 
Malik an-Nasir Muhammad, who ruled at Cairo three different 
times from 1293 to 1340, and under whom the manufacture of 
enameled glass attained to its apex. It is seldom known where 
a specific piece of glass was made. Some was produced in Cairo, 
but most of it comes from Aleppo and Damascus in Syria. The 
high quality of the present example would seem to assign it to 
Damascus, which was the leading manufactory at the time. 
Since in this period the Mamluk (Mameluke) Sultans of Egypt 
reigned over Syria and the other territories as well, such glass 
is referred to as Syrian or Egyptian or Syro-Egyptian. 

By far the most numerous of the enameled glass objects of 
this epoch are mosque lamps, and whereas many of them are 
very fine, it appears that articles, such as bottles, that were 
made for private use maintained a higher general standard of 
excellence. A most unusual object is the basin,” also reproduced 
herewith, which was probably used then by a group, as a finger- 
bowl is used today by an individual. Owing to the difference in 
shape, it has none of the aspiring quality of the bottle, and yet 
it is imbued with a similar feeling of expansiveness. Inside the 
broad lip and outside the body are identical bands of decoration 
consisting of arabesques alternating with rosettes. These latter 
contain diagrams reminiscent of camera shutters, exposing 
central blossoms. Above and below the outer band and above 
the inner band are bands of stylized lotuses. The colors are red 
white, and blue, with a large amount of gold. A tray in the 
Metropolitan Museum’ having the same rosette and arabesque 


2 No. 44.235. Diameter 1234”. Purchased from the sale of the J. P. Morgan Collection (Sale 
Cat., Parke-Bernet Galleries, Inc., March, 1944, No. 120). 


8 Reproduced in Glass (The Metropolitan Museum of Art, 1936), Fig. 7, and in C. J. Lamm, 
Mittelalterliche Glaser, Tafel 139, No. 1. 
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design is dated early in the fourteenth century, but a slightly 
vaguer approach to the decoration would seem to put the 
Cleveland piece a little later, possibly about the middle of the 
century.* HOWARD HOLLIS 


“THE GREAT TRIUMPHAL CAR OF EMPEROR 
MAXIMILIAN” BY ALBRECHT DURER 


The woodcut series undertaken by Albrecht Direr included, 
among others, the illustrations for the Apocalypse, completed 
early in his career, and, later, those for the Great Passion, the 
Small Passion, and the Life of the Virgin. The last series on 
which he worked were those commissioned by the Emperor 
Maximilian. These print projects, which Direr either actually 
designed or sometimes merely collaborated on, were the result 
of that close relationship between the patron and the artist 
which was typical of the High Renaissance. 

The Emperor Maximilian, a man filled with enthusiasm for 
the humanist pursuits current during his time, pointed up these 
classical leanings by his contradictory taste for medieval 
romance and his desire to revive its glories. He loved the feudal 
past with its pageantry and glamour of chivalry and yet at the 
same time founded the first purely humanistic faculty of learn- 
ing at a university. A dilettante, Maximilian was considerably 
accomplished, and felt equally at home in archaeology, car- 
pentry, art, mining, music, ordnance, and fashion designing. 

Egotistical to a degree, he wished to perpetuate his own 
greatness and his enlightened achievements, which, he claimed, 
no one would credit him with unless he himself undertook to 
make them and their author known. He wrote an allegorical 
poem called the “Theuerdank’” on the theme of his quest to 
marry Mary of Burgundy, and an autobiography, “Der Weiss- 
kunig,” both of which were published subsequent to his death 
and were illustrated with elaborate woodcuts. Not content with 
these efforts, he, together with the scholar Stabius, planned a 
monumental Triumphal Arch which was not, however, to be 
built in actuality. It was to be constructed, block by block, on 
4 The shape is evidently unique in Mamluk glass. However, a page that comes from the Persian 
Anthology, Munis al-Ahrar, and that belongs to H. Kevorkian shows a basin, presumably 

metal, of the same shape. Oddly enough, the Munis al-Ahrar is dated 1340, which is the ea 


of the death of Sultan Malik an-Nasir Muhammad. This evidence, plus the similarity o' 
Metropolitan’s tray, suggests a date no later than the middle of the century. 
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paper by a series of woodcut designs which were to present 
allegorically the greatness of the Emperor and his times. Upon 
this project Direr was employed as one of the advisory 
designers. Maximilian also devised another scheme, a Tri- 
umphal Procession, the original plans for which are preserved 
in the handwriting of Marx Treitz-Saurwein, secretary to 
Maximilian. The plan was evolved in 109 miniatures which 
presented various scenes and episodes, and Maximilian intended 
that these episodes should be multiplied by woodcuts. Various 
artists were employed. Hans Burgkmair designed the greater 
part of the woodblocks, but Direr, as commissioned by the 
Emperor, was responsible for the Triumphal Car which was to 
occupy the center of the final procession. In the car, Direr was 
to show, besides the Emperor, the Empress and their children. 

Diirer’s first sketch for the Great Triumphal Car was in 
the Diirer manuscript in the Royal Library at Dresden.’ In 
this the Emperor sits alone. In 1514-15, Diirer made a second 
and better known preparatory sketch in pen and ink, showing 
Maximilian and the Empress seated on a high dais, the children 
ranged in two seats in front, the horses having riders; in this 
drawing’ there are no allegorical figures. Direr’s closest friend 
and scholarly mentor, Willibald Pirckheimer, seeing this draw- 
ing before it was presented to Maximilian, easily persuaded 
Diirer that the pomp and circumstance attendant upon so great 
a personage as the Holy Roman Emperor was not adequately 
represented by this initial design which lacked the necessary 
allegorical and symbolical features. Hence, Diirer and Pirck- 
heimer embarked together upon a greatly elaborated and com- 
plicated design, the allegory of which was supplied by Pirck- 
heimer. As a result of this new idea, the work suffered a pro- 
tracted delay and the Emperor became correspondingly 
impatient. At length, however, in 1518, a pen-drawing,’ tinted 
with watercolor, was given to Maximilian and was approved by 
him. It was not carried out in woodcut until 1522. In the mean- 
time, in 1519, Maximilian died, and, after his death, it was con- 
sidered appropriate to issue the Triumphal Car as an apotheosis 
to him personally rather than as a monument to his dynasty. 


1 Campbell Dodgson, British Museum Catalogue of Early German and Flemish Woodcuts,Vol. I, 
P- 338, No. 145. 


21In the Albertina, Vienna. 
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The woodcut of 1522, therefore, differed from the drawing of 
1518 in the addition of explanations by Pirckheimer, which 
accompanied the progress of the vehicle,’ and in the complete 
absence of the Emperor’s family. By 1522-23, when the wood- 
cuts were issued, they, in a strict sense, no longer formed a part 
of the original Procession. Of the early editions, that of 1522 was 
published with a German text; that of 1523, with a Latin. 

An example of the latter edition, a set in excellent condition, 
has just been acquired for the Museum collection from the 
Dudley P. Allen Fund.‘ Of the later editions, of which there 
were seven in all, reissued at various times as late as 1589 and 
even after, two were reprinted with German text and three with 
Latin. Diirer did not do the cutting on these blocks, as in his 
earlier works, but merely supervised the Formschneider em- 
ployed to do it. The finished set consists of eight large woodcuts 
which carry out the design of the drawing of 1518. In Panofsky’s 
terms: “the allegorical spirit runs to an extreme. There are 
eight pairs of horses instead of four, and the animals are of a 
heavier breed. Each of them is led by the personification of a 
statesmanlike or soldierly virtue . . . The first two horses, for 
instance, are led by Experience and Adroitness . . . and trot 
along with quiet dignity. The second pair, stimulated by 
Magnanimity and Audacity, shows spirit and temper .. .”* The 
whole composition is ornate and elaborate to a degree and is 
filled with every conceivable device which Pirckheimer could 
invent to create the illusion of honor. Yet, despite the ponderous 
richness of the ensemble, the Great Triumphal Car possesses 
the virtue of ordered magnificence which is characteristic of the 
sixteenth century. The fact that in Germany of the Renaissance 
“monuments” were planned by potentates like Maximilian to 
be constructed “on paper” rather than as actual forms in build- 
ings, sculptures, or paintings, as they were in Italy during the 
Renaissance, indicates the bookish tendencies of the humanist 


. folk north of the Alps—a literary rather than a visual taste.° 


This tendency, forecasting the Reformation, was the result of a 
more deeply-rooted and widely circulated humanism in the 
North than in the South. HENRY S. FRANCIS 


8 Erwin Panofsky, Albrecht Diirer (Princeton University Press, 1945), Vol. I, p. 180. 
4 Nos. 45.26a-g. Illustrated on inside back cover. 

5 Panofsky, op. cit., Vol. I, pp. 180-181. 

6 Panofsky, op. cit., Vol. I, p. 175. 
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MEMBERSHIP REPORT 
Sincethelast report published in the Bulletin for September, 1945, 
the following names have been added to the Membership lists: 


Leigh, Mrs. A. Macon 


LIFE 


Morgan, Mrs. William H. 


TRANSFER FROM ANNUAL TO LIFE 


Baker, Newton D., III 
Davis, M. Smith 
Erickson, Ruth 
Finney, Mrs. Harold P. 
Frederick, Mrs. W. D. 


Alburn, Lulu A. 
Alexander, L. C. 

Allen, Mrs. Gilman B. 
Anders, Mrs. M. Hampton 
Aughenbaugh, Karl H. 
Aurbach, Mrs. Lester P. 
Baker, Ida M. 

Baker, Mrs. Samuel A. 
Balazs, Mrs. H. R. 
Baldau, Frank W. 
Baldwin, Dr. Kenneth 
Ball, Mrs. Robert 
Baltrukonis, Alvina 
Banta, C. W. 

Barry, Isabel 

Bass, Mrs. Morris 
Bassett, Mrs. William 
Bate, Mrs. Edward T. 
Battler, Mrs. S. J. 
Bauman, Dr. G. I. 
Baxter, Charles T. 
Bebout, Mrs. John C. 
Benda, Vincent E. 
Bierce, Antoinette 
Black, Mrs. Kenneth L. 
Blazy, Alferda 

Blonder, Jerome 
Bonnell, Mrs. E. A. 
Boone, Robert A. 
Bowen, Dr. Mildred L. 
Brack, Mary 

Brooker, Rosalie 
Brown, Mrs. Edward K. 
Buchman, Morton A. 
Burns, Deane 

Bush, Mrs. Vera 

Cain, Beth L. 

Carlson, Einar G. 
Carter, Mrs. Philip 
Christman, Dr. Herbert E. 
Clouse, Roger 

Cole, Mrs. Louis G. 
Connell, Mrs. Edwin L. 
Cowan, Donald R. G. 
Coyle, Grace L. 


Geddes, Ralph S. 

Kneen, Mrs. Harold Fitch 
Kovacic, Mrs. E. J. 
Naegele, Mrs. Joseph J. 


ANNUAL 


Crobaugh, Mrs. Berthe 
Cunsolo, Mrs. Helen W. 
David, Dr. Regina 

Dice, Arlene 

Di Cicco, D. A. 

Dienes, Mrs. Katie 
Digney, Mrs. Richard 
Dimond, N. I. 
Dominguez, Dr. Rafael 
Donley, Philip F. 
Duppstadt, Mrs. E. Nile 
Eastman, Mrs. Sidney L. 
Edwards, Mrs. William B. 
Ellsworth, R. Bernice 
Feldman, Arthur L. 
Feldman, Emil 
Fetterman, Dr. Joseph L. 
Fitzpatrick, Alice 
Fletcher, Mrs. Marian 
Forbes, Mrs. Sam J. 
Fox, Mrs. Harry E. 
Fraser, Arthur D. 
Freedman, Samuel 
Freedson, Mrs. Joseph 
Friedel, Mrs. Frances 
Gallitte, Mrs. Anthony H. 
Garbo, Grace 

Gebhard, Mrs. Bruno 
Gelfand, Manya 
Gentner, Mrs. John T. 
Giles, Bertha K. 

Glazer, Mrs. Ruben 
Glick, Mrs. Arthur A. 
Goff, William S. 

Goga, Helene 
Gollwitzer, Walter T. 
Gray, Margaret 

Green, Mrs. Isaac 
Greenwald, Isador 
Greenwood, Dorothy 
Gridley, Mrs. S. T. 
Grime, Mrs. Herschel E. 
Gruber, Ralph E. 
Hamilton, Harlan 
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Nelson, Ralph M. 

Ober, Mrs. Dean C. 

Smith, Mrs. Benjamin A. 
Whittemore,Mrs.Ernest W. 
Wise, Mrs. Jacob B. 


Hammond, Mrs. Lynn 
Hannan, Pearle 
Hart, Gillard C. 
Hawkins, Mrs. R. L. 
Heller, Lillian 
Hense, Mrs. Helen 
Herrington, Mrs. Grace 
Hickey, Dorothy 
Hoffmann, Ruth 
Holm, A. D. 
Horton, Clyde E. 
Howard, Mrs. W. H. 
Howell, Mrs. R. P. 
Howrylak, Michael 
Hridel, Jerry 
Huggins, Adrian 
Hunsaker, Herbert C. 
Husted, Robert R. 
Hutchinson,Mrs.Charles L. 
Ickes, Marguerite 
Immel, Martha 
Ivey, Mrs. Munro 
Jablonski, S. V. 
Jamison, Mrs. Robert H. 
Johnson, Mrs. Arthur E. 
Johnston, Ruth E. 
Jones, Arthur A. 
Jones, Elizabeth 

ones, Mrs. G. E. 
Mrs. William T. 

oseph, Mrs. Frank E. 

oseph, Ruth 

unke, Mildred V. 

alozi, Frances 
Kashian, Mrs. Nazen 
Keithley, Joseph F. 
Keyerleber, Mrs. Karl 
Kinney, Mrs. Helen 

eger, Mrs. Josep 

Knight, Mrs. Charles L. 
Kofron, Mrs. John F. 
Koven, Mrs. Joseph 
Kroening, Mrs. Clifford A. 
Krumhansl, Edwin A. 


Kuenhold, Robert C. Ostrom, Laila 

Lasiter, Mrs. Gordon Oswald, C. Jeanette 
Latt, A. M. Oswald, Mrs. T. f 
Lederer, Edna Palmquist, Mrs. D. W. 
Leighton, Leroy G. Parker, Dr. Robert F. 


Levine, Mrs. Robert M. Pastor, Barbara 
Lewandorf, Mrs. Samuel C. Paull, Mrs. Bernard M. 


Lewis, Mrs. Rose Perlich, Dr. M. M. 
Liederbach, Joseph E. Peterman, Gladys 
Lincoln, John C. Peterson, Thomas F. 
Lindstrom, Mrs. B. A. Piercey, Henry 

Lippa, Nettie Pohlman, Mrs. William 
Liston, Mrs. Corwin Pollock, Harry C. 
Loftus, Mrs. John Pomerene, Elizabeth 
Luffler, Elizabeth Powell, Mrs. H. Gordon 
Lund, Mrs. Jeffrey Pratt, Mrs. W. Stanley 
Lundeen, Mrs. B. Carl Prescott, Mrs. Wilbur 
McChord, Mrs. John Pritchard, D. James 
McFalls, Mrs. Edwin L. Quallich, Mrs. W. J. 
McGugin, Melicent J. Ramsey, Mrs. J. R. 
McIntyre, Agnes I. Rand, Mrs. Bernard 
Mackay, William F. Reulbach, Barbara 
Maher, William E. Rice, Dr. George E. 
Mapes, Mrs. T. P. Richardson, Mrs.N. Robert 
Marks, Donald Rider, Edith 

Marsh, Margaret Rider, Mrs. Edwin J., Jr. 
Maruna, James Robinson, Mrs. J. S. 
Mayer, Mrs. Jack Rodman, Martha L. 
Meredith, Mrs. Carl Rogoff, Mrs. Edward 
Merrick, Mrs. E. J. Rohlf, Earl A. 

Meyer, Mrs. John W. Rooney, Leona M. 
Miersch, Erwin Rosasco, Zera 

Miller, Mrs. David Rosen, Dr. Oscar R. 
Miller, Mrs. Glenn R. Ruetenik, Emilie L. 
Miller, Harry B. Ruetz, Willanette M. 
Miller, Mrs.Robert Gay, Jr. Ruggles, Mary E. 

Mills, George E. Runkle, Ronald C. 


Mink, Mrs. Louis O., Jr. | Sacher, Lorna L. 
Monash, Mrs. S. David Schafer, Mrs. Clifton 


Morgan, Mrs. Ruth A, Schafer, Mrs. Hazel 
Morrison, Mrs. R. R. Schauer, John William 
Morrow, Mrs. B. Schneider, Mrs. Phillip H. 
Moses, Marjorie Selby, Mrs. Perl 

Mueller, Lawrence Sharnoff, Philip 
Mullaney, John B. Slate, Bob 

Nash, Mrs. John F. Smith, W. F. 

Newman, Myron Spilka, Mrs. T. 

Nigosian, Antranig A. Sprankle, Mrs. James R. 
Nutt, Joseph R., Jr. Steinhilber, Mrs. K. K. 


Oberle, Mrs. Clayton C. Stern, Mrs. Adolph 
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Stetson, Wayne W. 
Stewart, Charles F. 
Stewart, Mrs. Lucile 
Stockard, Edwin L. 
Stockle, Mildred 
Strawn, Mrs. J. Donald 
Stutz, Ida 

Stvan, Mrs. Edward E. 
Tappenden,Mrs.Richard P. 
Taylor, Mrs. Arthur L. 
Telepak, Mrs. Frank J. 
Thomas, Frank A. 
Thompson, Mrs. John I. 
Titus, Mrs. J. E. 
Tomarkin, Dr. Joseph 
Tracy, Gertrude L. 
Tramer, Gilbert 

Turner, Ralph H. 

Van Kirk, Lillian 

Van Richthoven, Mrs. W. 
Viets, Mrs. Edward L. 
Voskovich, Olga 

Voss, Lt. Howard W. 
Walker, Mrs. Paul E. 
Watson, Mrs. Orville 
Weaver, Dr. S. Marshall 
Weber, Margaret 

Weir, Mrs. Ruth P. 
Weiss, Mrs. Belle Bloom 
Weiss, Dr. Rudolf 
Wemyss, Harriet 
Wesnitzer, Mrs. A. A. 
White, Mrs. W. B. 
Whitley, Mrs. Ennis P. 
Wieland, John W. 
Wiesenberger, Mrs. E. 
Wilcox, Mrs. Owen N. 
Wilke, Mrs. Carl W. 
Williamson, Lesa 

Wilson, Ralph L. 
Winett, Mrs. Charles 
Winterick, Dr. B. G. 
Wise, Rae 

Wolfe, Mrs. E. F. 
Wolff, Mrs. Raymond 
Wulff, Dorothy Luise 
Wymor, Helen 
Yoelson, Mrs. Irwin E. 
Young, J. Quinter 
Zipser, Mrs. Bernard R. 


Total Membership, 3,622 


CALENDAR FOR DECEMBER, 1945 


Saturday 1. 2.00p.m. Young People. Marionette Play: Five Hundred 
Hats of Bartholomew Cubbins, Sixth-Grade 
Pupils, Oxford School, Cleveland Heights, direct- 


ed by Naomi Rinehart. 
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Sunday 2. 2.00 p. m. Radio-Phonograph Program (until 5.00 p.m.). 
3.00 p. m. Gallery Talk: Art of the Americas Exhibition. 


3-45 
Friday 7. 8.15 
Saturday 8. 2.00 
Sunday 9. 2.00 
3.00 
3-45 


Friday 14. 8.15 
Saturday 15. 2.00 


Sunday _16. 2.00 
3.00 


3.00 


Sunday 23. 2.00 

4.00 

5-15 
Galleries IX and X.. 
Gallery XVI........ 


Educational Corridor 


p.m. 


p- m. 
p- m. 
p- m. 
p- m. 


p- m. 


p- m. 
p- m. 


p- m. 
p- m. 


p- m. 


p- m. 


p.m. 


p.m. 


ee 


William M. Milliken. 

Lecture: Stained Glass, Medieval and Modern. 
Wilbur Herbert Burnham, designer and crafts- 
man, Boston. 

Lecture: Peruvian Textiles. M.D.C. Crawford. 
Young People. Music Program: Music from Many 
Lands. Students of The Cleveland Institute of 
Music, directed by Dorothy Price. 
Radio-Phonograph Program. Elizabeth W. 
Drullard. 

Gallery Talk: Textiles in the Art of the Americas 
Exhibition. Dorothy VanLoozen. 

Lecture: Art and Medicine in Ancient and Primi- 
tive Cultures. Thomas Munro, Curator of Educa- 
tion, The Cleveland Museum of Art. 

Recital: American Folk Songs and Christmas 
Carols. John Jacob Niles, Lexington, Kentucky. 
Young People. Play: Christmas with Queen 
Elizabeth by Dr. Sara Ruth Watson. 
Radio-Phonograph Program (until 5.00 p.m.). 
Gallery Talk: Art of the Americas Exhibition. 
Ann V. Horton. 

Color Films: Monuments of Ancient Mexico 
photographed by George C. Vaillant and Kenneth 
Macgowan; Treasure Trove of Jade, National 
Geographic Society-Smithsonian Expedition. 
Radio-Phonograph Program (until 5.00 p.m.). 
Christmas Play: Christmas with Queen Elizabeth 
by Dr. Sara Ruth Watson. Fenn College Mixed 
Choir, directed by Mrs. Ralph T. Hisey, and 
Dramatic Club. 
Community Carols. (Sponsored by the Junior 
Council of the Museum and The Cleveland News.) 
Epworth-Euclid Church Choir, directed by Elwin 
Haskin; Wa-Li-Ro Boy Choir Association, directed 
by Paul Allen Beymer. 


EXHIBITIONS 
Exhibition of the Month: Music in Art. 
Art of the Americas. 
Topographical Viewpoint. 
Etchings and Lithographs by Rodolphe Bresdin. 
Creative Photography (through December 2); 
Mexico: Photographs by Fritz Henle (opens 
December 4). 


Museum Galleries Closed on Mondays 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
JoHN HUNTINGTON HorRD 
WALTER A. CROLEY 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
HarRo_p T. CLARK Mrs. ALBERT S. INGALLS 
RALPH M. CoE WILL1AM G. MATHER 
Epwarp B. GREENE LAURENCE H. NORTON 
LEonaRD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-offciis 


Haroip T. CLarRK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. Chairman 
WILLIAM G. MATHER, ex-officio 
Harotp T. CLARK LEonaRD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Asst. Treasurer 
Secretary 


ACCESSIONS COMMITTEE 


The President and the Director, ex-offciis 
RALPH M. CoE LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 

The President of Western Reserve University 
WINFRED G. LEUTNER 

The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. S. PRENTISS BALDWIN GUERDON S. HOLDEN 
E. S. BurKE, JR. Mrs. T. P. HOWELL 
STEVENSON BURKE HELEN HUMPHREYS 
Mrs. H. W. CANNON Davin S. INGALLS 
Henry Hunt CLARK Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. H. KENDALL KELLEY 
Mrs. Howarp P. EELtS’ Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
A. C. ERNST Etroy J. KuLas 
Paut L. FEIss HERBERT LEIsy 
WALTER L. FLORY Luntz 
Mrs.JaAMESA.Forp Mrs.MatcotmL.McBrIDE 
FINLEY M. K. Foster SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON Mrs. R. H. NORWEB 
Mrs. THOMASS.GRASSELLI Mrs. MATTHIAS PLUM 
Mrs. E. B. GREENE Mrs. HERMAN L, VAIL 
GEORGE GUND Mrs. bet R. WARNER 
pg P. HALLE OBERT A. WEAVER 

Mrs, E.S. HARKNESS Mrs. Woon T. WHITE 
GROVER HIGGINS S. D. WISE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder Minnie H. BREDBECK 
Membership Secretary Emeritus | FRARY 
In Charge of Membership EpitH BurRous 
In Charge of Publicity Mari£E KIRKWwooD 

Assistant in Publicity ELIzABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop RicHarp GODFREY 
Superintendent of Buildings JoHn W. McCaBE 

Assistant Superintendent JosEPpH J. KRAYNAK 


LIBRARY 
Librarian 


Assistant Librarian 
Reference Assistant ELTA ALBAUGH 
Cataloguer CHARLOTTE VAN DER VEER 
In Charge Photographs HASSELTINE BOURLAND 


NELL G. SILL 
ELLA TALLMAN 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m 
during lecture season. 
Closed July 4, Thanksgiving, and 
Y December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 


Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst. Curatorof Decorative Arts HELENS. FooTE 
Asst. Cur. of Classical Art Si-viA WUNDERLICH 
Curator of Textiles GERTRUDE UNDERHILL 
Curator of Far Eastern Art Howarp HOLtis 
Curator of Near Eastern Art Howarp HOoLtis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louis— BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRAsSSE 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THomMas MuNRO 
Assoc. Curator Emeritus LoutsE M. 
Administrative Supervisor MARGARET BROWN 
Supervisor, Children’s Work KATHARINE WICKS 
In Charge of Circulating Exhibits 
F, RuGGLEs 
Supervisors: MARGARET FAIRBANKS MARCUS, 
MARGUERITE MUNGER, DoroOTHY VANLOOZEN 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute 

Benefactor Fellows contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Living or Memorial Endowments 
contribute any sum above 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 


Full particulars may be had upon request. 


$500,000 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


= 
250,000 
100,000 
25,000 
10,000 
5,000 
1,000 
500 
100 
100 
25 
10 


